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For those of us who delight in such things, the twentieth century
has, in its unfolding, presented mankind with an array of behavioral
paradoxes and moral conundrums hitherto unimagined and perhaps
unimaginable. Science, traditional enemy of mysticism and religion,
has taken on a growing understanding that the model of the universe
suggested by quantum physics differs very little from the universe that
Taoists and other mystics have existed in for centuries. Large numbers
of young people, raised in rigidly structured and industrially oriented
cultures, violently reject industrialism and seek instead some modified
version of the agricultural lifestyle that their forebears (debatably)
enjoyed, including extended communal families and in some instances
a barter economy in miniature. Children starve while boots costing
many thousands of dollars leave their mark upon the surface of the
moon. We have labored long to build a heaven, only to find it popu-
lated with horrors.

It is the oldest ironies that are still the most satisfying: man, when
preparing for bloody war, will orate loudly and most eloquently in the
name of peace. This dichotomy is not an invention of the twentieth
century, yet it is in this century that the most striking examples of the
phenomena have appeared. Never before has man pursued global
harmony more vocally while amassing stockpiles of weapons so devas-
tating in their effect. The second world war—we were told—was The
War To End Wars. The development of the atomic bomb is the Weapon
To End Wars.

And yet wars continue. Currently, no nation on this planet is not
involved in some form of armed struggle, if not against its neighbors
then against internal forces. Furthermore, as ever-escalating amounts
of money are poured into the pursuit of the specific weapon or conflict
that will bring lasting peace, the drain on our economies creates a run-
down urban landscape where crime flourishes and people are con-
cerned less with national security than with the simple personal
security needed to stop at the store late at night for a quart of milk with-
out being mugged. The places we struggled so viciously to keep safe
are becoming increasingly dangerous. The wars to end wars, the weap-
ons to end wars, these things have failed us.

Now we have a man to end wars.

Since my association with Dr. Jonathan Osterman and the being he
eventually became are well documented elsewhere, I feel I need only
recap them briefly here. In 1959, in an accident that was certainly
unplanned and just as certainly unrepeatable, a young American man
was completely disintegrated, at least in a physical sense. Despite the
absence of a body, a form of electromagnetic pattern resembling con-
sciousness survived, and was able, in time, to rebuild an approxima-
tion of the body it had lost.

DR. MANHATTAN:

Perhaps in the process of reconstructing its corporeal form, this new
and wholly original entity achieved a complete mastery of all matter;
able to shape reality by the manipulation of its basic building blocks.
When news of this being’s phenomenal genesis was first released to the
world, a certain phrase was used that has—at varying times—been
attributed both to me and to others. On the newsflashes coming over
our tvs on that fateful night, one sentence was repeated over and over
again: "The superman exists and he’s American.

I never said that, although I do recall saying something similar to a
persistent reporter who would not leave without a quote. I presume the
remark was edited or toned down so as not to offend public sensibili-
ties; in any event, I never said ‘The superman exists and he's Ameri-
can’. What [ said was 'God exists and he's American’. If that statement
starts to chill you after a couple of moments’ consideration, then don’t
be alarmed. A feeling of intense and crushing religious terror at the
concept indicates only that you are still sane.

Since the mid-1960s, when the dazed and numbed mass conscious-
ness first began to comprehend the significance of this new life form in
humanity’s midst, the political balance has changed drastically. Many
people in this country feel that this is for the best. America’s unques-
tioned military supremacy has also provided us with a certain eco-
nomic leverage where we can dictate the economic policies of the
western world and direct them to our advantage. There is little wonder,
then, that the idea of a world run by an omnipotent God-King owing
allegiance to the United States seems eminently desirable. By placing
our superhuman benefactor in the position of a walking nuclear deter-
rent, it is assumed we have finally guaranteed lasting peace on earth. It
is with this last contention that my most serious point of issue lies: 1 do
not believe that we have a man to end wars.

[ believe that we have made a man to end worlds.

The assumption that America’s opponents are powerless before Dr.
Manhattan, while comforting, begins to fail before closer examination.
As [ understand current Pentagon thinking, the conventional wisdom
suggests that when faced with an insoluble problem, the Soviet Union
will have no other option than acceptance of a loss of world influence
culminating in its eventual defeat. It has been demonstrated, at least in
well-supported theoretical terms, that Dr. Manhattan could at any time
destroy large areas of Soviet territory instantly. It has been similarly
theoretically demonstrated that, were a full scale nuclear assault to be
launched upon America from Soviet bases in the U.5.5.R. and Europe,
Dr. Manhattan would be able to deflect or disarm at least sixty per-
cent of all incoming missiles before they had reached their targets.
Against odds like that, it is argued, Russia would never risk instigating
a full-scale global conflict. Since it is not in America’s interests to pro-
mote such a conflict, does that mean that global peace is once and
finally assured? No. It does not.

For one thing, it is an assumption based upon the belief that Ameri-
can psychology and its Soviet counterpart are interchangeable. To
understand the Russian attitude to the possibility of a third world war
one must first understand their attitude to the second. In WWII, none
of the allied powers fought so bitterly or sustained such losses as did
the Russians. It was Hitler’s lack of success in his assault upon the
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Soviet heartland that assured his eventual defeat, and though it was
paid for mostly by Soviet lives, the entire world reaped the benefits. In
time, the Russian contribution to the war effort has been downplayed
and dismissed—most noticeably as our political differences became
wider—as we glorified our own contribution while forgetting that of
our estranged former allies. The Russians, however, have not forgotten.
There are still those who remember the horror of a war fought on their
soil, and almost certainly there are members of the Politburo in that
category. From my reading of various pronouncements made by the
Russian high command over the years, [ am convinced that they will
never again permit their nation to be threatened in a similar manner, no
matter what the cost.

The presence of a deterrent such as Dr. Manhattan has doubtless
curbed Soviet adventurism, as there have been numerous occasions
when the U.5.5.R. has had to step down over some issue rather than
risk escalation into a war it certainly could not win. Often, these rever-
sals have been humiliating, and this has perhaps fostered the illusion
that the Soviets will suffer such indignities endlessly. This is a miscon-
ception, for there is indeed another option available.

That option is Mutually Assured Destruction. Stated simply, Dr
Manhattan cannot stop all the Soviet warheads from reaching Ameri-
can soil, even a greatly reduced percentage would still be more than
enough to effectively end the organic life in the northern hemisphere.
The suggestion that the presence of a superhuman has inclined the
world more towards peace is refudiated by the sharp increase in both
Russian and American nuclear stockpiles since the advent of Dr. Man-
hattan, Infinite destruction divided by two or ten or twenty is still infi-
nite destruction. If threatened with eventual domination, would the
Soviets pursue this unquestionably suicidal course? Yes. Given their
history and their view of the world, I believe that they would.

Our current administration believes otherwise. They continually
push their unearned advantage until American influence comes
uncomfortably close to key areas of Soviet interest. [t is as if —with a
real live Deity on their side—our leaders have become intoxicated with
a heady draught of Omnipotence-by-Association, without realizing just
how his very existence has deformed the lives of every living creature
on the face of this planet.

This is true in a domestic sense as well as a broader, international
one. The technology that Dr. Manhattan has made possible has
changed the way we think about our clothes, our food, our travel. We
drive in electric cars and travel in leisure and comfort in clean, economi-
cal airships. Our entire culture has had to contort itself to accommodate
the presence of something more than human, and we have all felt the
results of this. The evidence surrounds us, in our everyday lives and on
the front pages of the newspapers we read. One single being has been
allowed to change the entire world, pushing it closer to its eventual
destruction in the process. The Gods now walk amongst us, affecting
the lives of every man, woman and child on the planet in a direct way
rather than through mythology and the reassurances of faith. The
safety of a whole world rests in the hands of a being far beyond what
we understand to be human.

We are all of us living in the shadow of Manhattan.

DR. MANHATTAN:
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s discussed in our last chapter, the
close of the 19505 saw E.C's line of Pirate titles
dominating the marketplace from a near unassail-
able position. The brief surge of anticomic book
sentiment in the mid-fifties, while it could conceiv-
ably have damaged E.C. as a company, had instead
come to nothing and left them stronger as a result.
With the government of the day coming down
squarely on the side of comic books in an effort to
pratect the image of certain comic book-inspired
agents in their employ, it was as if the comic indus-
try had suddenly been given the blessing of Uncle
Sam himself —or at least J. Edgar Hoover. Unsur-
prisingly, as one of the few companies to antici-
pate the coming massive boom in pirate-related
material, E.C. flourished and their hold upon the
field remained unchallenged.

Until May, 1960. That date saw the first publica-
tion of an extraordinary new tifle from National
Comics, now DC. The baok was called “Tales of the
Black Freighter’, and while its sales never

aar

<
DEAD MEN'S CHESTS

quite topped those of the E.C. gianls such as
PIRACY and BUCCANEERS, in terms of eritical
acclaim and influence upon later books of the
same type, TALES OF THE BLACK FREIGHTER
made an impression upon the comic book land-
scape that remains to this day. Indeed, with DC
comics currently reprinting the first classic thirty
issues of the fitle and apparently mesting with
considerable success, it would seem that its
impact remains undiluted despite the quarter cen-
tury that has elapsed since the original publica-
tion.

What exactly was it that made TALES OF THE
BLACK FREIGHTER so special? Despile the fact
that nowadays most people are attracled by the
controversy survounding the later issues of the
book, it should be remembered thal this title was
very popular from the outsel. So: What was it that
fascinated all those thousands of readers in the
first place?

Well, to begin with, it was almost certainly the
artwork of Joe Orlando, who drew the entire book
from its first issue through issue nine, with the
exception of GALAPAGOS JONES, a rather insipid
back-up feature that lasted until issue six. Orlando,
having been successfully templed away from his
well-received run of “SARGASS0 SEA STORIES' in
E.C's PIRACY by National editor Julius Schwariz,
was regarded as a star amongst pirate artists, and a
prize catch. Having adapted more smoothly from
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seience fiction and horror 1o the different atmo-
spheric demands of pirate stories than many of his
EC. contemporaries, he was perhaps the best
respected artist in a rapidly burgeoning field, and
fans awaited the first issee of TALES OF THE
BLACK FREWGHTER with relish

Nor were they disappointed. The first issue is
classic Orlando, The script—by then-newcomer
Max Shea—while sturdy enough, is cliched and
predictable in comparison with the work that Shea
did Tater, and in that first issue was easily oul-
shone by the darkly compelling majesty of Orlan-
do's textures, shadows and faces,

The story served as an introduction 1o the vessel
that lent the book its title, and which was itsell
apparently borrowed from a ship referved to in
Brecht and Weill's THREEPENNY OPERA'. In that
first story, three men with different paths through
lifie have all been led to the same dockside tavern
in search of work. The place is deserted save for a
shadowy innkeeper who serves them ale in silence
and the large, dark figure of a sea caplain who sits
al the next table and listens to them recount their
stories to each other.

The stories are recounted as small, sell-
contained lales within the larger narative thal
frames them, and are all effective if predictable
twist-ending varns that reveal the various tellers 1o
be utterly unprincipled and worthless creatures
capable of almost any act of treachery. Overhear-
ing their stories, the sea caplain says he is
impressed and offers them passage upon his ship.
By the time the men are aboard the ship and have
nodiced the dreadful, deathly smell that seems to
exude from the ship's timbers, it is too late. The
three hapless sailors learn that the ship is a vessel
frem Hell itself 1o take on board the souls of evil
mien so that they may walk its blood-stained decks
for all eternity

The identity of the caplain is never made clear
—is he meant to be Satan, or is he himself a vic-
tim of the ship? But this scarcely matters when
confronted with Orlando’s breathtaking rendition,
From the marvelous scene in the first man's story
where two ghouls fight to the death with shovels in
the worm-infested funnels

SJINOD 40 AINSYIUL
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beneath a churchyard,
right through the haunt-

ing and evocalive final
shots of the horrible black
ship drifting away into the
white mist, the at is
breathtaking, conveying a
langible sense of doom
and evil even in those
plaves where the wriling
fails to do so.

With the issues that fol-
lowed, Orlando’s art con-
linued to shine while the
seripts supplied by Shea




also began to gradually improve in quality as the
wriler became used to the medium. With rapidly
increasing confidence, Shea began attempting
ideas for stories which at the time seemed wildly
radical and innovative. The third issue’s story,
“Between Breaths”, is told from the viewpaoint of a
man who is drowning, alternating between mem-
ories of his past life as they flash before his bulg
ing eyes and horrific descriptions of what it is like
to drown. Even read today, the story induces an
almost tangible sense of suffocation, so that fin
ishing the story and putting the book down is
actually a relief. The closing images, with a multi-
lude of dead and drowned men walking across the
ocean bed towards the anchor rope of the Black

CHAPTER 5

3,

Freighter which they climb to take their rightful
positions on board the ship, remain some of
Orlando’s most haunting work on the series,

By issue five, reader reaction was obviously in
favor of the title, and the praise seemed to be
divided equally between Orlando and Shea.
According to insiders, receiving fan mail for the
first time in his life had an adverse effect upon
the writer, who began to see himself as the driv-
ing force of the book, becoming increasingly
resentful of Orlando's clearly important role and
harassing the artist with impossibly detailed
panel descriptions and endless carping requests
for revisions of artwark already drawn,

Despite growing friction within the creative

team, both lasted on TALES OF

— N

| A LITTLE s

I TREAR A LLRCHING THMEER WORLE, A REEKING, S FOAKED HELL,

AN YET, PERMARS, MO WORSE A NORLE THAN FOLIRS,
WHERE SisHoms L,

ST CRARNEL BARRS
HHERE WILE MEN THRIVE AN {0 CRAWES W L7 RO

Tiug cagmcavs slomy wpees®? I aoied Sehyarty to take him off

AN o s s wELLMARE | | the book, citing the ego of the

FREH EANNONE AT OUR FOES
ANE SET THE SEAS ABLAZE
Wi T BLAENING B

T BEAT AR WE FIRF HUmMay mfml.
/]

T AMANERS T SRELE,

P et THE BLACK FREIGHTER until

gy,

1 the minth issue, when Orlando

writer as being the major factor
in his decision. During those nine
issues they crafted many memo-
rable stories logether, including
the most famous of all, "“The
Shanty of Edward Teach”, in issue
seven, In this story, narrated in
rhyme by the dead pirate Edward
Teach [atherwise known as Black-
beard), we first begin 1o see the
dark and pessimistic moral sensi-
bilities showing that were later to
form most of Shea's work on the
series. These are more than ade-
quately matched by Orlando’s an-
work, and there can be few
readers of that period who will
forget the hear-stopping close-up
shod of Blackbeard, portrayed as
violent and leering evil incarnate,
in which he seems to look out at
the reader and remind them that
their own position is perhaps no
mare noble than Teach's own: |
tread a lurching timber world, a

perhaps.no worse & world than
yours, where bishops stroll
through charnel yards with
pomanders to smell; where vile
men thrive and love crawls on all
fours”

After Orlando's departure, the
art for the series was taken over
by a relatively unknown but
supremely capable artist named
Walt Feinberg, previously best
known for his work upon numer-
ous western titles where he would
often provide excellent fill-in
Issues that nevertheless seemed

reeking sall-caked hell, and yel,

M‘_

A CasT, AcROSS
aay THE MIGHT SEAS .
—

EAST RORNE ON
THE NAKED BACKS
oc MéJE’DEEED

to go unnoticed when slotled in between the work
of great western comic arfists such as Gil Kane
and Alex Toth. Despite having Orlando’s early
work on the series to live up to, on TALES OF
THE BLACK FREIGHTER, Feinberg was finally
given a chance to shine. For some reason, there
are few incidents on record relating [riction
between Feinberg and Shea, and indeed the two
of them continued to work together on the book
until issue thirty-one, al which point Shea quit
(perhaps the moody and temperamental writer
was making a deliberate effort to control his
behavior, having been taught an expensive lesson
by Orlando’s departure).

In any event the next twenly or so issues of the
book became every bit as much instant classics as
the Orlando issues had, a facl not hindered by
Sheds gradually developing skill as a writer

The stories that came from his pen in this per-
iod are uniformly dark and sinister, balancing
metaphysical terrors against an unnerving sense
of reality, particularly when applied to matters of
mortality or sexuality. Readers who came (o the
series expecting a good rousing tale of swash-
buckling were either repulsed or fascinated by
what were often perverse and blackly lingering
comments upon the human condition, Tales such
as “The Figurehead”, which deal unflinchingly
with male homosexuality, and the harrowing
“Marooned” spring most readily to mind

In “Marooned”, a Iwo-part SW0ry occupying
issues twenty-three and twenty-four of the book’s
run, we see Feinberg and Shea at their blood-
freezing best. Unusual in that it is a one-character
story narrated mostly in captions. “Marooned”
tells the story of & young mariner whose vessel is
wrecked by the Black Freighter before it can
return to its hometown and warn it of the hell-
ship's approach. Cast adrift on an uninhabited
island with only his dead
shipmates for company,
we experience the frantic
mariner's torment al the
knowledge that while he is
trapped on his island, the
bestial crew of the
Freighter are surely bearing
down upon his town, his
home, his wile and his chil-
dren. Driven by his burning
desire o averl this calamity,
we see the mariner finally

escape from the island by what may be one of the
most striking and horrific devices thus far in
pirate comic books: digging up the recently bur-
ied and gas-bloated corpses of his shipmates, the
mariner lashes them together and uses them as
the floats on an improvised raft on which he
hopes 1o resch the mainland (hence the tille of
this chapter.) On reaching the mainland safely

upon his horrific crall we see the increasingly dis-
traught and dishevelled mariner trying desper-
ately to reach his home, even resorting to murder
1o acquire a horse for himseli In the final scenes,
thanks to the skillful interplay of text and pic-
tures, we see thal the mariner, though he has
escaped from his island, is in the end marooned
from the rest of humanity in a much more terri
ble fashion.

Problems set in for the book around issue
twenty-five, when Shea began his controversial
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run of issues based around the contents of plun-
dered books e librarv of the Freighters
tain, includ banned tomes suppos
originally headed for eternal suppression within
the vaults of Vatican city when stolen en route by
the pirates. Described as “blatantly pornographic
four of the projected five stories were rejected by
DC, which brought about the argument in which
Shea quit the book and comics as well, going on
to write such classic novels as the twice-filmed
FOCDANCING.

At the time of this writing, Shes's where
abouts are unknown, In circumstances as strange

F \
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¥
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as those in any of his stories, the writer appar-
ently vanished from his home one morning and
has not been seen since, although police are con-
tinuing their inquiries. In his wake he leaves not
only a string of excellent novels and screenplays
but also an exemplary run of pirate stories which
today fetch mint prices of almost a thousand dol-
lars according 1o the Overstreet Guide. Stories there
1o be rediscovered and reexamined. like so many
of the fascinating sunken treasures lurking just
beneath the surface of this fabulous and compel-
ling genre




FROM THE NOTES oF DIE. MALEOLM

LONG, OCTOBER 25 TH, [G85 .
S =
o e
7 DAY, NOW
[ T sUESS vou
» EMNOW WHAT
THIS 15..,

THAN T'D HE
?guT' ?’EEEE MY
L s

TO LO0K AT IT AND §
TELL ME WHAT

—

I WaNT youl

H
H
NO EXPRESSION IN EITHER FACE
OR VOICE . GETTING A RESPONSE

E'S VERY WITHRRAWN ,WITH L]

IS OFTEMN BIEFICLILT.

WILL YOU
LG AT IT,
WALTER ?

WiHAT
CAM Youl

PHYSICALLY , HE'S FASCINAT- |
INELY LY

I COULD STARE

AT HIM FOR HOURS, EXCEPT

I FIND LMCOMADRTABLE . HE

EHQT HE STARES Back, WHICH

NEVER SEEMS T BLINK

NEVERTHELESS, I COMVI
I CAN HELP HIM. MO PROBLE
15 BEYOMD THE SRASP OF

G000 PSYEHOANALYST, AND
THEY TELL ME T VERY &000.
GO0 WITH FPEOPLE.

* VE AMD
HEALTHY. T REALLY THIMK HE
MIGHT BE SETTING BETTER .

HE WASK'T S0
INTENSE.
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T TUST WISH HE |
WOLILDN'T STARE AT
ME LIKE THAT.

: . i 4 ".'
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HIS FULL MAME IS WALTER HE's 5'6" TALL AND w&@uﬁ—l THE POLICE HAVE BEATEN ON i i ! e
TOSERPH KOVACS, BORM 1940, 140 LES. FOR HIS AGE, HE'S I | Hidh PRETTY BADLY. DURING THE -, Y & O, THAT'S
MOTHER'S NAME: SYLVIA TOANNA EXCELLENT PHYSICAL SIHAPE | POLICE STRIKE OF ‘77 HE MADE I i I, YO ! i E’f’eﬁ THAT'S
i | ] HTou

DESPITE A LOT OF BRUISES AND | SEVERAL INFLAMMATORY AMTI-
LACERATIONS MOSTLY SUSTAINED | COP STATEMENTS, AND THEY'VE
DURING HIS ARREST. |

KOVALS, FORMERLY SYLWVIA
GlLICk. HIS FATHER'S
MAME IS LiMiEROWN.

NEVER FORGOTTEM .

LET'S TRY
ANOTHER
SHALL WE?

AHH, WHO NEEDS

_ { GOOD. THAT'S HEY ! : : YOU DIDN'T
THE COPS DOM'T LIKE HIM ; THE VERY S000. EY, Wi £ B . TELL ME YOU IT.KIDS CREEPING
LINDERWORLD DDESN'T LIKE HIM; 1 S i, HAD WO KIDS EOUND EVERYPLACE
NOBODY LIKES HIM.T'VE NEVER - = o B AROUND T SET ErOUGH
MET AMYONE GUITE S0 OKAY, 2 : ; HERE ! OF THIS CRAP
ALIENATED. HOW OM EARTH |/ WALTER, MOW e X = B L AT HOME.
DID HE @ T LIKE THIS ? [ T want'vou 1 : | =
TO TELL ME :
= WHAT'S DOt
o
l
e
A
WALTER? =
4
= E-3
Eai
i 3 /
ol i L




SOME MICE
FLOWERS

[;-.:.-_ i
w’.ﬁLTEQ '™ “E$:n
PLEASED WITE

YOUR SESPONSES
THIS AETER MO
AND T WANT You' [+

L7/ 1 sac V7
““f.:oxmar IT. |

LA 00 THE SUARDS
WELL. Ok A, WILL TAKE YoUu
WALTER, T BACK TO YOUR,
THINKE THAT'S LI, YOUR

EHM%_ :If-‘E‘ RUARTERS

RORSCHACH.. JTICK |T I
GONMA BE OUR L YOU SCREAM
WOMAN FIRST, CUT YOUR THP=—
ORSCHALS ROR-
SCHACH

HEY'HEY, W

ROBSCHACH ' |

YoOU DEAD,
AARL .

/’_\/ T SHOULDA
YOU KMOW LISTEMED TO
YIS COSTME,| ELSE T BrbUDA

AT AU s 0 HOWDYA LIKE YOU'RE
LITTLE ABORTION ! THAT 7 | | conNNa gES
BASTARD 7 L

YOU'RE GONNA |'RE DEAD
MAKE (N YOUR PRSCHACH,,,
GRAYS, MAN...

N, i

AAAAAAL !
MOMMEEEE,.,

\!
n




HATE YOU,
SHE'S DEAD YOU &OT RORSCHALH
KIDS 7 TUEY'RE DEAD. . —

A SISTER?PEAD...

voU 60T A MOTHER? | | voLL ot A UT YOUR TONGUE
POGT (TS, DS

OUT A

WHORESON. | 1T, HE CoULD OKAY WHORESON, GET
HAVE AL LM M YA PANTS DOWR. WE SONNA
ISES % =IVE vA AN S‘KAMI—
. Y

PROBABLY e, == HEY, RICHIE,

COOTIES, PROBAEL /%) ] WATEH HIA,
&HOT DISEASES You &oT E IN THE i HE'S.,
= ANY DISEASES, Ry, N
WHORESOM ? l X |

F— BONE YOu
LIKE A E/SMH
ARD THEM T'Lb

ROBSCHACH

;
OR LATER, EEEEEE! fop.sap, Lok,

IT ROUMD YOUR

T EoeacLAC WTALKING EEEEEE- | cE T AL
EYES AND THEM To vou, Look !
, RLINT.

PLILL HIM
FF BEFURE 4

AaAAA44 7 N
OH,EOD ! NP ND

I1..T HAVE TD &ET ~ SURE SHEIS. HE'S
SOMETHING. FROM THE IRl # SONNA EIX US e
WiITH HER , AT

THAT 2IGHT,

WHORESOMN 7

YOU DOM'T
HAVE TO &0
MO PLACE..,

P SEE HiM
BITIMNG THAT

HA. T 60T
SOMETHIN ExACTLY
LIKE A MAD
_ D06

i 1951, HE AT TACKED AN OLDER
| CHILD, PARTTALLY BLINDIMG HIM [
q WITH A LIGHTED CIGARETTE .
HE WAS TEM YEARS OLD.

A




: EXCELLING AT SCHOOLWORK,

GOMCE HIS HOME LIEFE HAD
KOVALS GREW INTD A BRIGHT

BEEM INVESTIGATED, HE WAS

REMOVED FROM HIS MOTHERS BUT UNUSUALLY GQLVET CHILD.
CLISTODY AND ?LJT INTO CARE

AWAY FROM H HE

SEEMED TO .w1 #RGVE

EVEM IM 1056, WiHER
INFORMEDR OF HIs
MOTHER'S BRUTAL
MURDER , HE RESTRICT-
ED HIS COMMENTS
TO ONE WORD =

ON THE NEWS HE GLORIA,
SOUNDED FRIGHTEMNG. T T TOO
DON'T BET TOD WRAPFEP | FAT AMD
L2 IN THIS O8E, MAL. TE

1T MIGEHT RUIN
YOUR CHEERFLL
PISPOSITION.

J\LTHOLJ.C':FA SHH . LEAVE
SOME OF THE IT AT THE
STUEFE ABOUT OFFICE . YOu

HIS EARLY LIFE, | 50T A mr_’,r:
FANTASIES ABDUT| L |FE &OT
A EaTH NiCE LIFe.
HE uEVE.Cz MDEQDY ELSE
MATTERS.

KNEW...

YOU'RE THE ACEST, MOST
POSITIVE PERSON L KKNOW,
THATS WHY YOU 0T TA

LOOK AFTER YOURSELF. T

MEAK, ARE YOLI SURE YOU'RE
AFE WITH THIS
KOVACS SUY 7

WHILE HE'S AT
S - SING
AWAITIMNG TR/AL
HE'S LUNDER
HEAVY GUARD.
HE'S MO
THREAT.

NOT ANY
MORE

WELL,LET'S
HOPE MOT. HOW
CMMOM,. FORGET
WOoRK. IT'S A

BEAUTIFUL

LATE. ARE V::u\ PERSON,
DONE WITH THIS

RORSLHACH
CASE YET?

WELL, IF
ANYERODY
CAM, r”s

vou..,

ANY THING ELSE
DURIME

HiS BA4iL
, HEARING 7

\.&T"_- EEE
WE CAN
M.dlcﬁ IT LAST

FOREVER

LIKE TO DO SOME-
T}—_nl\l& DIFFERENT.
FRAMELY, WALTER
I'D LIKE TO

TALK.

000D / SORRY, LATE
MG.Q‘N_IJ_’PE:E,. MIGHT. TODAY, T'D

YoL KEEP
CALLING ME
WALTER.

WUR, WiHY
/€ TLAT,
EXACTLY?

/—\/ YOU..~ou
L., DONT LikE
ME, ALR|GHT.
ALRIGHT

T'LL TELL
~ou ABOUT
RORSCHACH.




"1A56. AGED 1&. LEFT
CHILDREN'S HOME. BECAME
UNSKILLED MAMUAL WORKER,

GARMENT INDUSTRY .

BUT UNPLEASANT.
HAD TO HANDLE
FEMALE SLOTHING.
1 i

"NOBODY WANTED (T. MEANT
FOR ME. TODK |T HOME.
LEARMED TO CUT IT USIMNG
HEATED IMPLEMENTS TG
RESEAL LATEX.

"WHEMN T HAD

CUT IT ENOUEH,

IT DIDKN'T LOOK

LIKE A WonaaM
d ANYMORE."

"RAPED. TORTLIRED. KILLED. HERE, I8
IN MEW YORK . OUTSIDE HER i
O APARTMENT BLILDIMG .

i il

TALMOST FORTY NEIGHEORS §
HEARD SCREAMS. NOBODY DI 8
ANNYTHIM B, MOBODY CALLED “
COPS. SOME OF THEM EVEM A
WATCHED. DO YOU UMDERSTAMD?

8 | Q40 , SPECIAL ORDER FOR DRESS |1
I NEW DR. MAKHATTAKM SPiN-
OFF FABRIC VISCoUS FLUIDS
BETWEER TWO LAYERS LATEX,
HEAT AMD PRESSURE SEMSITIVE.

ISTOMER YOUNG GIRL ,ITALIAN
MAME, NEVER COLLECTED CRDER.
DRESS LOOKED UGLY .

AN

)

S

Two YEARS §
PAssED MARCH,
aed STOPPED
AT NEWSSTAND

OM WaAY TOD
WIORK, BODUGHT
PAPER . THERE

SHE WAS,

FROMNT

"

"BLACK AND WHITE,
MOVING. CHANSING
SHAPE .., BUT

" WOMAN WHD'D ORDERED |
SPECIAL DRESS.

" TIN SURE THAT wm_:_[:

o
j THE WOMAN'S MAME . g

an =5

e
"SOME OF THEM EVEM WATCHED, 8

"I KMNEW WHAT PEOPLE WERE,
THEHL%_E‘HIND ALLTHE BEVASIONS,

ALL THE SELF-DECEPTION -

ABHAMED FOR HUMANITY,

T WENT HOME . T TOOK
THE REMAINS OF HER
UNWANTED DRESS..."

FACE THAT T

COULD BEAR

TO LOOK AT
I THE
MIRROR.

WALTER IS WHAT I Tk
HAPPENED TO &ITTY | YOUVE BEEN
GENDVESE REALLY COWMDITIONED
PROOE THAT THE | WITH A
WHOLE OF MANKING | NESATIVE
WORLD VIEW.
THERE ARE
&O0D PEOPLE,
ToO, LIKE...

WO YOoU JTUST

THIME 1T, THRMK

YOU'RE '&000
PEOPLE!

WHY ARE
YOU SPEMDING SO
MUCH TIME WITH
ME, DOCTOR T

UH .. WELL ,
BECAUSE I CARE
ARDUT YOU AND

BECAUSE T
WIANT TO MAKE
vou WELL..

OTHER PED;’-‘Lﬁ'r o BUT THEM

DOWN IN CELLS] | THEY'RE MNOT,
BEHAVIOR FAMOUS. WON'T

MORE EXTREME GET YOUR

THAN MINE MAME IN THE
2 TOURNALS,

SPEMD ANY
TIME WITH
b, THEM

WHAT MAKES
ME SiCik.

HAVE
PATIENCE,
DOCTOR.

FROM THE MOTES OF D, MALCOEM | | ‘*_
LONG, OCTOBER 26TH, (985, EOVACS HATED HIS MOTHER .
- AFTER HER DEATH  HE NEEDED

SOMEWHERE TO PUT THE
OF COURSE, WHAT WE HAVE ANGER, AMD S0 HE CHOSE
HERE [S A CLASSIC CASE OF THE CRIMIMAL FRATERNITY .
WEDIRECTED AGGREEESION

= |

THE ELIMSY
STORY ABOUT
| KITTY GEMOVESE
IS DEVIOUSLY
THERE T
TJUSTIFY HIS
BEHAVIOR TO
HIMSELF

" ¥ou'LL FiMe OUT."

ITS PERFECTLY
SIMPLE. CASE
SOLVED.




N

W TLcT CALLED. APPARENTLY,

KOVACS WAS INVOLVED IN AN
INCIDENT TODAY, TUST AFTER

HE'D SEEN ME. IT HAPPENED

PURIMGE LUMCH, IM THE CAMTEEM.. .

HEY, RORSCHACH
SOU'RE PRETTY
EAMOUS ,
RI&GHAT?

BOY
ﬁr'rcNgw,Il'__D

SURE LIKE
YOUR AUTE-
2 GRAPH.

T
MNOTCHED
UP @UITE A
FEW SAMOUS
MAMES OVER
THE YEARS,.,

v AND T'D SURE
LIKE TO ADD YOU
TO THE LIST. _»

THE GUARDS INTERVENED,
DRAGGING KOVACS AWAY TO

SOLITARY AND THE OTHER
MAN TOTHE PRISON HOSSITAL .

ACCORDIMNG TO THE DEPUTY
WARDEM, HIS EURNS WERE
HORRIFIC HOT So0OKING
FAT...T DOM'T LIKE TO
THINK ABOUT IT

13
NOT
RBORSEHACH

Ol WELL , MAYEE
I JTUST SOMETIMES
NOTICE HOW OF TEM §
YioU BRING UP
Work WHERN
YO kKMOW T

5000 MIGHT,
MAL.

§ HERE WITH YOU WH‘:PEELOCI-:‘ED

BOMNA SLEEP TJTUST YET. ‘

AS THEY DRAGGED HIM
AWRY, ROBRSCHACH SPOKE
ATES .

OF YoU UNDER-
AND. T NOT LOCKED LIP IN

UP (M HERE WITH M

OH HI, 6LORIA
{ ACTUALLY. T
MAL? WASHT PLANMING
YOU'RE NEVER OM SLEEPING

THIS KOVACS
CASE  YOU KNOW
wREQUIRES

A LOT OF
ATTENTIOM...

MY EARLIER OPTIMISA WasS
CBVIOUSLY UNMFOUNDEDR
HE'S SETTING WORSE.

20 AM T . TUST EEAD BACK WiHAT
VE WIRITTEN ABOVE, THE SIXTH

LINE COWN SHOULD READ "KDVACS

FOKE TO THE OTHER INMATES."

REMEMEER
LAST MIGHT,
MAL ? WHEN
I REGQUIRER

ATTENTIONT

SLORIA, FRAMKLY T
PLEASE ! THINK TS
THEN WAS LINFAIR OF You
THEM , FHOW TO BRIMNG (P SEX
WHERN YU KMOW




AFTE
"'IJE MU?:’:E

:.'AL.EI(o.—IT
WALTER.. THIS
ACTERMOON T
WANT TO Pk |

MAKING A MASK
EOR YOURS ELF

DOM'T BE
STUPID.

" BEING RORSCHACH TAKES
CERTAIM KIND OF |NSIGHT. [
BACK THEW , JUST THOUSHT
T wae RoRscHACH. VERY

MAIVE, VERY YOULIMG.

TOO YOUME
TO KN ANY
BETTER. MOLLY-

COPDLED

AS WELL, LOOKIMNE AT
OPPOSED YOUR EiL EéTugeE =]
TO

THE OTHER  AGAINST CRIMINALS
MURDERS BEFORE 1475 ...
You'RE
CHARGED
WITH
PRESUMABLY. I sAY

"HADK'T REALIZED THE
STAKES WE WERE PLAYING
FOR BACK THEN

MY FRIEMD:
ALL S5OFT

"ALL OF US.. M

\ou ay Q

FRIENDS T

KOVACS HAaD
FRIENDS. CTHER
MEN IN COSTUMES.
ALL kDVACS EVER
WAS = MAN 1N
A COSTUME.

MNOT
RORSCHACH.

MNOT
[ eoRSCHACH
B AT ALL

fM BES, WORKED
WITH NITE OWL
BRINGING STREET
SAMES LIMDER

YUNTIL HE
&0T SOFT,
LIKE REST.

| CONTROL. TACKLED

THE BI& FIGURE
TOGETHER, BROUGHT
DOWN UNDERBOSS
TC‘@ETHEE [lelals]

EKCE—PT COMEDLAN. MET
N0 Hitd 1M Q66 . FORCEFUL
S‘mWNLv PEE‘E-DPIAL.ITY DIDN'T CARE
WER IF PECPLE LIKED HIM
\.Jh.E OF

UNCOMPROMISIMNG
THEM. _.4:]

ADMIRED
THAT,

UNDERSTOOD
MAN'S CAPACITY
FOR HORRORS
AND NEVER
BUIT. S0W THE Hlf_u BACK
WORLD'S BLACK OMIT. h-E‘\-"ER
UNDERBELLY 3
AnD MEVER
SURRENDERED.

"OF UsALL, HE UNDERSTDOD
MOST. ABOUT WORLD. ABoU
PEOPLE. AROUT SOCIETY .&HU
WHAT'S HAPPEMING TOIT.

CTHINGS FVEQ\‘ONE
KMNOWS | uT.
THIRGS EU;'EYC)N.E
TOO SCARED TO
FACE, TOD POLITE
TO TALKk ARBOUT.

)

"HE UNPERSTOOD."

MO MATTER WHO
ORDERS HIM TO LOOK
THE OTHER WAy .

"WE DO NOT DO THIS
THMNE BECAUSE IT IS
PERMITTED. WE DO IT
BECALISE WE HAVE To.

"WE DO [T BE(AL.GE
gl WE ARE COMPELLED"
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| FROM, THE NOTES OF DR, MALLOLM
] ERDM THE NOTES DF DR. MALEOLA | | ' LONG. OCTOBER 28TH, 1985 -

LONG. OCTORER 27TH, 1985 = .

| Tooay HE HELLO,
‘ | ToLD mE RORS EHACH
3 -;.fFE‘YTHINf‘ HOW ARE

HIS LAST WORDS
ToDAY WERE "WE
Do IT EECAUSE WE
ARE COMPELLEDY

You
TORAY ?

NW\IFes

\\

7,

&\

T s 03 i YES, I KNOW. I,
BUT HE NEVER SAYS WHAT IT /S THEY'RE MNOT WHAT TLIRNED H IT'S AS IF CONTINUAL CONTACT (8 UH T THOUGHT vou
THAT COMPELS HIM. IT'S NOT HIS Hidd IMNTO RORSCHACH . B WITH SOCIETY'S GRIM ELEMENTS SEEN MIGHT HavE BEE|
CHILDHEOD, HIS MOTHER OR i HAS SHAPED HiM INTD SOME- THIS HOLGIHC? BAckK BEI—'OEE
KITTY BENOVESE. THOSE THINGS THING GRIMMER  SOMETHING OME AND T WANTED TO
JUST MADE HiM OVER-REALT TO EVEN WORSE. BEFOR TRY IT AGAIN-
THE INTUSTICE IN THE WORLD . .

|FOMNLY T COULD
CONVIMCE HIM THAT

THEY 'BE o
NGT\{N‘HIJ-T LIFE I5M'T LikE
SENT HIM HAT. THE WEORLD
OvER TS SM'T LIKE THAT.
EDGE.

. DoGE WITH T...I SEE

BOUGHT A GAZETTE ON WAy S0 WAS THE FROWNT PAGE. AT HOME , GLORIA SEEMED HEAD SPLIT L it o —

HOME, INCLUDIMNG A StAaLL BUsSIANM TANKS HAVE ANXIOUS TO SWEETEM THINGS 1IN HALF. AND ,LIH ,

PIECE ABOUT KOVALS WHICH ENTERED PARISTAM . AFTER YESTERRAY AND TOLD | WHAT [0 You
B THE HNEWSVEMDOR POINTEDR T 73 ME SHE'D INVITED RAMDY AND THINK SPLIT

OUT EXCITEDLY. T SUESS HE § BIAMA TO DINNER TOMORROW THE U, SPLIT

DOES THAT TO EVERYEODY ON SEVENTH AVENUE, SOMECNE E THE DOG'S

HAD SPRAYED SILHOUETTE HEAD.

FIGURES ONTD THE WALL . IT
REMINDED ME OF THE

PECPLE DISINTESRATED AT

HIRCSMHIMA | LEAVING DMLY
THEIR INDELIBLE SHADOWS .

; THE
[l kovacs VISITER B ColMCIDEMCE

HiS MEWSSTAND || 15 TRIVIAL, BUT
REGULARLY. UMBETTLIMG

[L¥]
HALF

WaAS TOD ‘-Xﬂﬁu.‘aTEJ
To TAKE IN ALL

DETAILS AND éumeﬁTED

A BARLY MIGHT




(" BLAIRE ROCHE.SIX YEARS
|- | OLD. KIDNAPPERS BELIEVED
SHE WAS CONMECTEDR TO

ROCHE EHEMICAL

STUPID MISTAKE
FATHER Wias BLUS

PRIVER. MO MONMEY
\\i‘i;-/

DAYS _
DRAGGED
BY. MO
WORD FROM
KIDMNAPPERS

|
. ' : iy VISITED 7
: E UNDERWORLD RARS
DECIDED 7 AND BEGANM HURTING

T INTERVENE . |4 | PEOPLE. PUT FOURTEEM

PROMISED IN_ HOSPITAL /
THOUEHT OF PAREMTS TD NEEDLESSLY .
LITTLE CHILD, RETURK HER _
ABUSED, ' UNHARMED. Ji
FRIGHTENED A

DIDN'T LIKE
IT. PERSOMNAL
EEASOMNS.

) ;\
)

4

IFTEENTH SAVE ME An
ADDRESS. DISUSED DRESS-
MAKERS N BROOKLYN

§ " BAD NEISHEORHOOD. SAAE
OF DAMP PLASTER
STAINED MATTRESSES

S E l
"ARRIVED THERE AT DUSK, MO TATTALK DOGS TWD SERMAN
LIGHTS ON IN BUILDIMNG, SHEPHERDS, FIGHTING CVER
MO8 OF BOME. DIDK'T SEEM
INTERESTED 1N ME.
'SOMETHING WAS MAKING
NOISE N WASTELARD
AT REAR.

CIDED NOT TO USE
EMTRANCE AMYWAY.

e
-
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"STOOD N rn?au.:,u'r §WELTEEIN5 "LOOKED AT SkYy THREOUGH
TA LIKE MA

LOOD N OM CHEST LIKE MAP SMOKE HEAVY WITH HUMAN FaT
OF VIDLENT NEW COMTINENT-

Ml AMND 60D WAS MOT THERE . THE
COLD, SUFFOCATING DARK
GOES OM FOREVER, ARD
WE ARE ALOMNE

' LIVE OUR LIVES, LA
ANYTHIMNG BETT E:z

"RORN FROM ODRLIVIOM |

BEAR CHILDREM ; HELL-

BOUND AS OURSELVES;
&0 INTO ORLIVION.

THIS RLDDERLESS

%/KIJTENCE

16 RAMDOM HAS MO
MO PATTER M SAVE AAEAM M
WHAT WE IMAGINE ' SAVE WHAT
AFTER sTARING ]| WE CHODSE
AT IT FoR TOO TO IMPOSE.
LOME

WoeLD IS MNOT SHAPED
BY VAGUE METAPHYSICAL
FORCES. IT 15 MOT 60D WiHO
KILLS THE cHILBREN, NOT
FATE THAT BU CHERE THEM

OR DESTIMNY T

FEEDS THEM TIZ‘

THE DD&S

ILLUE(oMS TO ICE,
SHATTERING THEM

STREETS STANK

OF FIRE. THE vOID

BREATHED HARD OM MY
HEART, TURNING ITS

WAS REBORM
THEN , FREE TO
SCRAWL OWN
DESIEN O THIS
MOBALLY BLANK
WORLD -

COES THAT
ANSWER YOUR
QUESTIONS,
pocToOR?

FROM THE NOTES OF DR. MAL EOLM
LOMG. or.'rasE:? 28TH, 1985 :

TRIED TO SELL ME
A ROLEX WATEH
WHEN T KEPT

WALKING HE

STARTED SHOUTIMG

"MIGOER ! HEY,

|6MORED HIM, BOUGHT DAPEF?
§ RUSSIANS CLAIM THAT FIGHTIMNG
SPILLING INTO PARISTAM WAS
ACCIDENTAL . NIXON SAVS (1.5,
WILL MEET CONTINUED SOVIET |
A&MESSION WITH "MAKIA LA FOECE:

IT SAYS THAT ﬁwv DEAD
FAMILY MEMEERS SHOULD BE
WRAPPED M PLASTIC SARBASE
SACKS AND PLACED OUTSIDE
FOR COLLECTION

O MUCLEAR
ALERT
 PROCEDURE

XDN-"FRDMIE
MAXIMUH FORI

On T TH AVENUE , THE
HIROSHIMA LOVERS WERE STILL
TRYING INADEGQUATELY TO

CONSOLE ONE ANCTHER .

HOWE : &LOR(A REMINDED ME
THAT RANMDY AMD DIAMA WERE
COMING TOMIGHT. LOOKED
CROSS WHEN T £EONFESSED
I'D FORGOTTEN. WE DRESSED
FOR DINMNER 1IN SILEMNEE,

50, MAL , How w7
ARE THINGS GOIMNG | T
WITH THIS FAMOUS :
MASKED MANIAE
OF YOURS?

LOOK , MAYRE
THIS ISN'T SUCH

A 00D IDEA

BisGHT MNOW ...

Ok, Bl
Was SHE TIED
UP AND GAGGED
AND HELP-

NO. SHE WAS
Si¥ . HER ABDULTOR
KILLED HER , BUTCHERED
HER AMND FED HER
TO HIS GERMAN
SHEPHERDS




DIAMA REM
T EMEER
b AT
L5 SO0 SEREL SO
- =]

) SLORIA Wi
INTO THE Pt SR
L FOLLOWED g
E WALKED OUT
ABAIM , INTD

_TeAToNN TL
=lel
HE BED. QogﬁcHE%‘:T TH‘F

I TRIED TD
PRETE
L TEM|
[BE DEEED Taec
ED BENEATH

poWs
IT, BUT IT DIDN™T

THERE
NQTHr;IFC,
ELSE.

SHE CAM
E'M'E'ﬁl?lp.l{, E-E;sz
“O.ﬂﬂ SUBTECTED
ine T A LOT OF
CRUDE SENUAL
NSULTS, WENT
OUT, "I:l-rE
FRONT BOOR
SLAMMED .

IT LODKED

CAT MORE LIk

9LI5£€: ICE PO IESE{)S:?

3LIMI:)|_\.' ING GRUBS WRITH £

EAcH g’gaum”"‘*fv OvEg‘N&

SACL STLER, ERaNTICH
ELING AWAY TICALLY
THE LIGHT.

BUT EVEM

1S ﬁwlo.;ﬁgm

THE REAL
HORROR .

W
FRAGILE. ;vE ARGUE? LIFE'S
ERAGILE, A BUCLESEFIL ARUE
CLiHcG T A erocke or 4 e
Ind EMBCESs MOTHILS

MNEXT WEEG‘C
T ooy
popdrie e wrD "
P
CUTSIDE FOR CDE—’EECIC?JF%TJEE

THE HORRO

k 2 S THIG =

'F;i:—)} EMND, IT 15 -_'iaﬁis' v

ME.IIC'TUQE oF EMP'I‘LY
MNIMNSLESS SLACK.:I’Ef‘E
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New York State Psychiatric Hospital
West Branch

EARLY HISTORY: A SUMMARY:

Ssylvia Kovacs came to New York from Ohio in the spring of 1935
with her husband, Peter Joseph Kovacs, whom she diverced in 1937 amidst
mutual accusations of adultery and mental cruelty. After the divorce
she had no further cocntact with her former husband, and for the next
three years, she lived in a number of low-rent apartments, both alone
and with a number of male acquaintances. Exactly when she drifted
into prostitution as a means of meeting her mounting debts is uncertain,
put it seems likely that her last semi-permanent relationship was with
the true father of Walter Eovacs, who left her two months before the
baby was born. Mrs. Kovacs was gither unable or unwilling to provide
any details concerning him other than that his name was 'Charlie'.

Sicne shortly after the birth of her son we seg Mrs. Kovacs' first
arrest on charges of prostitution, we can perhaps assume that the addi-
tional cost of keeping an infant child may have been what necessitated
this new occupation, and perhaps also speculate as to whether the above
factors were the cause of the resentment and cruelty which Sylvia Kovacs
showed to her son as he grew older.

In the July of 1951, the boy was admitted into care after vi-
ciously attacking two older boys in the street, partially blinding
one of them. When guestioned, Kovacs refused to talk about what had
caused him to attack the boys, SO it must be presumed that it was an
unprovoked assault. Nerertheless, investigation of the circumstances
the boy lived in revealed that he was reqularly beaten and exposed
to the worst excesses of a prostitutes lifestyle, and it was decide to
place the child under care. He was admitted to the Lillian Charlton
Heme for Problem Children in New Jersey, where he remained until 1956,
when it was decided that he was intelligent and stable encugh to func-
tion in normal society. puring his time at hte home, removed from
his mother's negative influence, Kovacs did very well at schoolwork,
excelling particularly in the fields of literature and religious ed-
uscaticn as well as possessing an impressive skill in the areas of
gymnastics and amateur boxing. While guiet and
shy, especially with women Kovacs was capable |
of long and well-reasoned conversations with hi
classmates and instructors, and struck most peof
as a serious but likeable child who was merely
bi i thdrawn.

is aside, it is clear that his loathi
/ of his mother remained undiminished. Shortly
pefore Kovacs left the Charlton home in 1956,
news was received that his mother, who had never
made any attempt to contact her child and who h
econtinued to become further involved in the worl
of small-time vice, had been murdered. Her body
had been found in a back alleyway in the South
Bronx, the cause of death being the forced ing
estion of Drano gleaning fluid.A man named Georg
paterson, Mrs. jovacs' pimp, was later charged

New York State Psychiatric

; Hospi
st Branch spital
When the
News

mment = was by,

up rEs;SS Good, Shc?kEH t0 Walter
an empfhce in the fi: tly after tthOVaCS- then a
e CCUPation heoyment fni mest a series .. Kovacs legiEd o3

lnt64njng e apparently ﬂl?l 8 [ af

al activities dua

@ LOUFIDERTIAL

Tes; Charlton
¥) Home

by Walter Kovacs
My Parents

although actually, 1 don't have any. [ never See my modm,

1 have two parents,
to see my dad gometimes. [ have never met

but that's okay., although 1 would Tike
He had to leave our house when 1 wasn't even

my dad and 1 would sure 1ike to.
4 1 would of done the

born, 1 guess because he couldn't get along with my mother.
game if 1 was him.

1 used to ask my mom abo

ut my dad, but she doesn't talk much about him. His
Charles although it has the same number of

name was charlie, which is short for ; _
although how can you 1ive with

letters. 3he Says she doesn't know his second name

somebodt 1T you dan't know who they are? It is just stupid. . .

My mom told me she threw my dad out because he was always getting 1Ttol
political arguments with her because he liked president Truman and she didn F. I .
of aide to President Truman, pecause he 1iked him
of the country during the war
ind of guy who would fight for his

think perhaps my dad was some 50Tt
gg much. Most probably he was out
1 think he was the 13
got killed fighting the Mazis and he's with

when 1 was growing

up on SOme sort of mission.
country and what was right. Maybe he
God now and that's how come he never
the way Dad would of wanted me to.
use if he hadn't of, then ther
killed

managed to find me.

ed the
[ like President Truman, He dropp

and saved millions of lives beca

atom homb on Japan
nd more people would of been

would of been a 1ot more war than there was a
I think it was a good thing to drop the atomic bomb on Japan.

That is all [ have to say about my parents.




Charlton
Home

" GUURBENTR

They wers eating some styff like

The quy with her tried to fish it out

n her mouth and then it was like he had his
He told me to get a doctor, so [ ran out of the room but
and there wasn't any doctor there anyway, so I went back
ng down this sart of hallway, and it was dark and | saw what
1S guy dancing, old fashioned dancing at the other end of

» and they didn't haye any clothes on. They were sort of clopping around
like a horse in a pantomine with two quys in a s
they weren't dancing at all

DREAM, 5/27/63

" A man was in my old house, with my mom
raw dough, and my mom choked on a piece.
of her throat. He 90t his whole hand i
whole arm down her throat,
the house was all different
to find mom. 1 was walki
looked Tike my mom and th
the room

uit. When they got nearer, I saw
+ they were squashed together 1ike siamese twins,
the face and chest and stomach, They didn't have any face,

ears, two on either side of the head fa
growing into each other as well,

Joined at
You could only see their
cing towards each other. Their hands were

but they had all foyur legs free a
of dancing Sideways towards me down the dark hal) like a crab, and there was something
tripping » and I Tooked down and
They were coming towards me, and

nd they were sprt

‘em up, wrapped arpund their feet I saw it was trousers
and underwear and stuff. then T woke up. [ had

Dirty feelings, thoughts and styff.
[ couldn't help it..d

feelings when | woke up. The dream it sort of

upset me, physically, Rad just talking about it "
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ABROTHER TO DRAGONS

—— e —

ST 2
™

L AURIE ? Y EVERYTHING —
: DR vou CicAY DOWN |71 ;L'?" "h!
swouT? JN. THERE? - oe
:

HEROES . |

MAYRE
SOMEONE'S
PICKING OFF
EOSTUMED

THE COMEDIAN
MUBDERED. DR,
MANHAT TAN

VEIPT 2
JUSPECZYK T
ME 7

ey

-Lijuereg' BT

HAMS O, TH
COMING !

HE

AQE THE FIRE
EXT




LALIRIE, WHAT Look , T'M SEE, I WAS YEAH WELL, g P YEAH ., WELL, YRMOW , Tt O, THAT'S T MEAM, HE ALWAYS
HAPPENED ? BEALLY SORRY. LODK IS FOR I NOW THAT AT LEAST YOU Y REALLY IPRESSED JUST SOULVENIPS SEEMED PISAPPOINTED
T THOUSHT I WAS JUST THE DASH NOW. LOCK, DAM, Y WERE LIVING BY ALL THis AMD TUMK LIKE ’ IN ME. HE WANTED ME
POKING AROUND LIGHTER... I REALLY OUT YOUR OWN | EQUPMENT. IT TO FOLLOW HIA INTE

BANKING, BUT T Was
TUST INTERESTEN
ROS AND

FAMTASIES. T MUST HAVE SDST
was LIVING You A FORTLNE.

OUT MY == i
F WHAT'S %
THIS gAEWET

powWN HERE. T

AS FoR THE ¥
MONEY, \y DAD
WAS [N BANIKING.
HE LEFT ME A LOT

SHIP.,. MOTHER'S
VER HERE?

HEY, IT'S OkaY.

MY FAULT. T WAS
DOWN HERE CHECKING
OUT THE SYSTEMS
EARLIER. I LEFT
EVERYTHING SWITEHED
ON WHEN T WENT
OuT To THE STORE.

- - AbH, THAT'S MOSTLY ¥ O, COME O, DAM... /I DOW'T ENOW AT ? OH, THAT i1S8'T i WELL, T GLUESS SH
mE? W JUST SOOT. IT'LL WIPE YOU'RE NOT STARTING THE COMEDIAN :ﬁvws";_"ﬁg Lo o] LYEAL WELL, T GUESS SLE SEE YU
T'M FME... \ OFF I'M JUST &LAD TO TAKE RORSCHACH'S MURDERED, TON THIS WCE QUEEN T PUT SHE WAS A VERY PICTURES OF
BUT LODK VOL'RE OKAY . MASK KILLER BLILL- EXILED, SOME- AWAY BACK 1N 68, I SICK WOMAN . BiRDE AMD
AT YOLR b SHIT SERIOUSLY 7 A i | OnE TRIES TO CALLED HERSELF " THE STUFF THAT
BEAUTIFUIL = e NI 5HO0T ADRIAN, DUSK WOMAN TWILIGHT T KEEP WAS MY
I MEAMN, RORS CHACH LADY " MEANING TO FAMTASY,
HE's PEYEHOTIE . HIMEELF &ETS THEOW THAT WHEN T Was
TO HIM, EVERY - TAKEN BY THE PICTURE A KID': TO
THING'S A POLICE ., AWAY, BUT WORK WITH
CONSPIRALY | ANIMALS ..,

IS THAT
WHY YOU WERE
TUMIMG YOLIR

SHie? 4

FinALLY, T HEH.T PROEABLY
AS A KD, MASTERED I PICKED IT UP
T READ ABOUT AERDMAUTIES FROM HOLLIS .
PEGASUS, AND ZOOLOGY ]
CARPETS, THE AT HARVARD . WOR
ABOU HOLLIS Wiks

SOMETHIMNE
GUESS IT P ELSE THAT

W LELPED ME | [ ; | INFLUENCED ME
d PESIGN THIS - . AS AkID. T

JALOPY 1 IPOLIZEDR

il |}

WHAT? O, YOU'VE 60T
NO, MO, NOTHING | SOME WONDERFLIL
Like THAT. T STLEF DOWN

was JTUST HERE .IT's ;_u:cE
TINKERING A MAGICIAN'S
YOU IWNOW, CAVE OR SOME-

\ THING ..,

MOTHINE

T GUESS
THAT'S PRETTY
ORVIOUS .

PLIDDLES?

MO MAYRE IT
¥ USED TO SEEM LIKE
THAT TO ME ONEE, BUT THESE
DAYS TS SORT OF AN
EMBARRASSMENT.

SCHOOLKID'S ! T L ELCOME
FANTASY THAT A/ i . ¥ 7 . Y ABoARD

v O i ke " YOU WANT

REFLECTION, r 4 F: TO TAKE A
. " . LOOK ARDLING
v'k—rn:':ﬁu-? a’-r : 4 WHILE T FINISH
fapk : ™ | CHECKING THE

HINDSIGHT., | i SHP oUT?

&0T OUT OF
HAND,

LOOKING BAEK
IT ALL SEEMS S0
WWELL, CHIILDISKH ,
I pUESS




T ALREADY STOPPED WELL W KMNOW, I GUIT MO ' O, L MEAN ,
A COUPLE OF TIMES THAT'S A VERY PROBLEM.

BEFORE BUT ITGOT NEGATIVE ATTITUDE -
50 BORING AROUND " - s
THE ROCKEFELLER EROUS ¢ 2 T HELD ON I
BASE, MY WILL POWER THERE .
N’EVE{E HEI&:D ouT

¥ LISTEM , T'D ELECTRO-
BETTER cHECK MAGMETIC
OUT THE SHIPS SYSTEMS
OTHER SYSTEMS, FUMCTION MG
«WYUP. EVERY-
THIME'S
O Ay

] Pﬁo$ﬂ
i

THESE
DAYS IT HARDLY
EOTHERS ME
AT ALL.

OH, LH, WELL,IT'S
; i SHORT FOR ARCLIM )
| MERLIN'S PET OWL |N "THE
P CWOM .. I'M SWORD IN THE STONE
= ¥ FINISHED HERE . TAKE 1 54w THE BISANEY
THE REAR EXIT S0 YoU VERSIOM ONCE AND..,
WON'T GET DIRTY ¥ WELL . YOU KKKNOW. T’
CRAWLING UNDER 1 JUST A STLIPI
ARCHIE. : MNICRNAME .

ﬁTuFG? y—

YOU WERE ‘
REALLY IMTO ALL YEAH
THAT KhIGHTS -1k - GUESS
ARMOR FANTASY FiGURES
STUFF AS A RID?

T LIKE THE pESISN. ALL B |  gapae — | HEY, THESE ARE
CURVES AND MO CORNERS - - INVISIBLE?BOY, W WiHAT!S TERBIEIE IT'S LIKE
| YOU REALLY HAVE y THIS WHEN T WaAS SMALL, T
e ALL THiS STUEF || cLOSET K] | MOM GOT ME THIS
WELL ,UH, 2507 M. A FIGURED OUT, HERE > 47| | &Z. JOE WITH ALL
ACTUALLY, ALONG
WITH THE COM-

THIS ceae 1 B con'T YOU?
CEALED VENTS AND

CONTROL 15
STICKING
ALITTLE ...

AND EVERY THING.
8 |T WAS JUST THIS
ADDLESCENT
ROMANTIC
THING .

L SPECIAL
AUXILLARY

HERE'S THE
EXIT. WATCH
YOUR STEP.

UNDERWATER
WORK, LET'S SEE
FLAMEES CUNCTIOMING,
AT, NON
FUMETIBMING ..

PLELIC \_/ AIR-TO-AIR SURE. BUTTON FOGSCREENS -'—LJNCT'CI-‘\-‘INS) Fé NOTH MG WROME W NO.., T DON'T EMOW
ADDRESS MISSILES RIGHT NEXT _ [ - RADIATION SHIELDS ! WITH ADDLESCENT WY T HANG ONTO
SYSTEAM AMD FUMETIONING: - TO THE FLAME FUMNETIOMING ALREADY THIS STUFFE T MEAN,
THROWER . I GOT OME. I EANOW THE 2
SPEND SO ALICH Wi ROMAMCE 12
MONEY GETTING / £ TH s — OVER ..
F] e E I GUESS T
AT'S UST DOM'T HAVE
IT! THAT | M OR ‘{\ ) THE HEART TO
DOES IT! MO i SOMETHING ? s THROW OUT ALLTHE
MORE SMOKING . - \ ! i ENGAGEMENT
M ALL ‘ i 5 “ PREGENTS .
= : i
5] ' -
= (i
| - =
| A H e -
=
| =
t o otk 3 o i
o | (] = G
4 b
T MEAM , L
TALK AEOUT = 1
DANGEROUS i & 5
HABITS.,., ll i o
. CIWTa C =e = 7




O, BAN [ YOU WELL , T WaAS I GUESS —
SOUND LIKE MY I BICH, BORED, : EY I REMEMEER
MAIDEN AUNT f ANMD THERE WERE MY HERD. |HE H VISITING HIS
ENOUGH OTHER WAS BETIRING . = GARAGE  THAT FIRST
GUYS DOING T WHEN T WAS TIME. T WAS
SO T DIDN'T STARTING OUT, AWESTRUCK .

SO0M AFTER T WHAT T WASK'T ANY THING

STARTED oUT,WE ] SAVING |5, HO0D ABOUT THOSE
HE WAS YEARS 7 T MEAKM  ALL
RATIONAL THESE SADGETS YoL |f

DESIGMNED . IF THAT
was ME T'D FEEL
PROLID,

ELITZEDR THE B
ElGURE TOGETHER.

j

WwWias M ,
BUT HE STILL
HAD ALLTHE

- THEM .
FEEL Ripic- 50T WEOTE adpo 8
oM

AskEp IF T couLt Sl : T
CAREY OM HIS i
AME ¢

DAN, DON'T
BE S0 SELF-
DEPRECATING -

T WaAs ADMIRIMNG
THE GOGGLES

HAMM . THEY WoRK
BEST IN DARKNESS,
SOT'LL KILL THE
LIGHTS. T'VE 60T
THIS LITTLE CONBOLE

i WY SELT

I = THAT'S WHY T S0RT

T WAS, HAME MG < OF REGRETTED THE

H OUT WITHA REAL ¥ REIMNG CRIMEBUSTERS FALLING
HERD, BEIMG HIS A CRIME- THROUGH BACK In
FRIEND AMD FleHTER, SIXTY - WHENEVER-

HA HA HA HA.NOD , IT'S
[ MOSTLY PRETTY BORING...
RESPIRATOR MASKS , SMOKE
EZOMBS, FINGERDRINT KIT,

POCKET LASGER, THIS

/ IT WouLD HAVE BEEM
LIKE TOIMIMG THE [KMIGHTS k.
OF THE ROUND TABLE;

BEING PART OF A
FELLOWSHIP OF

EVERY THIME. YRNOW ? A LEGENDARY EARLIER = LITTLE CONSOLE..,
f LikE PART BEINGS .., B WHAT
OF A BROTHER ma ELFE HAVE
s HOOD OR £ THOSE LENSES YoUu 0T IM
ARE PRETTY THERE ? CHOCOLATE
RATIONS? BOY

SCOUT KMIFE?

ARMY ISSUE

CONTRACEP-
I >
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s it possible, I wonder, to study a bird so closely, to observe

and catalogue its peculiarities in such minute detail, that it
becomes invisible? [s it possible that while fastidiously calibrating
the span of its wings or the length of its tarsus, we somehow lose
sight of its poetry? That in our pedestrian descriptions of a




marbled or vermiculated plum-
age we forfeit a glimpse of living
canvases, cascades of carefully
toned browns and golds that would
shame Kandinsky, misty explosions of

color to rival Monet? [ believe that we do. I
believe that in approaching our subject with

the sensibilities of statisticians and dissec-

tionists, we distance ourselves increasingly

from the marvelous and spell-binding planet of

imagination whose gravity drew us to our studies in

' the first place.

This is not to say that we should cease to establish facts and to verify our information, but

merely to suggest that unless those facts can be imbued with the flash of poetic insight then they
remain dull gems; semi-precious stones scarcely worth the collecting.

When we stare into the catatonic black bead of a Parakeet's eye we must teach ourselves to
glimpse the cold, alien madness that Max Ernst perceived when he chose to robe his naked
brides in confections of scarlet feather and the transplanted monstrous heads of exotic birds.
When some ocean-going Kite or Tern is captured in the sharp blue gaze of our Zeiss lenses, we
must be able to see the stop motion flight of sepia gulls through the early kinetic photographs of
Muybridge, beating white wings tracing a slow oscilloscope line through space and time.

Looking at a hawk, we see the minute differences in width of the shaft lines on the
underfeathers where the Egyptians once saw Horus and the burning eye of holy vengeance
incarnate. Until we transform our mere sightings into genuine visions; until our ear is mature
enough to order a symphony from the shrill pandemonium of the aviary; until then we may
have a hobby, but we shall not have a passion.

When I was a boy, my passion was for owls. During the long summers of the early fifties,
while the rest of the country was apparently watching the skies for incoming flying saucers or
Soviet missiles, I would hare across the New England fields in the heart of the night, sneakers
munching through the dried grass and bracken towards my watch, where I would sit peering
upwards in hope of a different sort of spectacle, ears straining for the weird scream that meant
an old bird was out combing the dark for sustenance, a mad hermit screech, glaringly distinct
from the snoring hiss of a younger owl.

Somewhere over the years; sometime during the yawning expanse between those snug years
in the afterglow of a war well won and these current times, huddled in the looming shadow of a
war unwinnable; someplace along the line my passion got lost, unwittingly refined from the
original gleaming ore down to a banal and lusterless filing system. This gradual tarnishing had
gone unnoticed, unchecked, finally calcifying into unthinking habit. It was not until compara-
tively recently that I managed to catch a dazeling glimpse of the motherlode through the
accumulated dust of methodical study and academia: visiting a sick acquaintance at a hospital
in Maine on behalf of a mutual friend, walking back across the shadowy parking lot with my
mind reduced to blankness by the various concerns of the day, I suddenly and unexpectedly
heard the cry of a hunting owl.
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It was a bird advanced in years, its shriek that of a deranged old man, wheeling madly
through the dark and freezing sky against the ragged night clouds, and the sound halted me in
my footsteps. It is a fallacy to suppose that owls screech to startle their prey from hiding, as some
have suggested; the cry of the hunting owl is a voice from Hell, and it turns the scrabbling voles
to statues, roots the weasel to the soil. In my instant of paralysis there on the glistening
macadam, between the sleeping automobiles, I understood the purpose behind the cry with a
biting clarity, the way I'd understood it as a boy, belly flat against the warm summer earth. In
that extended and timeless moment, I felt the kinship of simple animal fear along with all those
other creatures much smaller and more vulnerable than I who had heard the scream as I had
heard it, were struck motionless as [ was. The owl was not attempting to frighten his food into
revealing itself. Perched with disconcerting stillness upon its branch for hours, drinking in the
darkness through dilated and thirsty pupils, the owl had already spotted its dinner. The screech
served merely to transfix the chosen morsel, pinning it to the ground with a shrill nail of blind,
helpless terror. Not knowing which of us had been selected, I stood frozen along with the
rodents of the field, my heart hammering as it waited for the sudden clutch of sharpened steel
fingers that would provide my first and only indication that I was the predetermined victim.
The feathers of owls are soft and downy; they make no sound al all as they drop through the dark
stratas of the sky. The silence before an owl swoops is a V-Bomb silence, and you never hear the
one that hits you.

Somewhere away in the crepuscular gloom beyond the yellow-lit hospital grounds I thought I
heard something small emit its ultimate squeal. The moment had passed. I could move again,
along with all the relieved, invisible denizens of the tall grass.We were safe.It wasn't screaming
for us, not this time. We could continue with our nocturnal business, with our lives, searching
for a meal or a mate. We were not twitching nervelessly in stifling, stinking darkness, head first
down the gullet of the swooping horror, our tails dangling pathetically from that vicious scimitar
beak for hours before finally our hind legs and pelvic girdle are disgorged, our empty, matted
skin curiously inverted by the process.

Although I had recovered my motor abilities in the aftermath of the owl's shriek, I found that
my equilibrium was not so easily regained. Some facet of the experience had struck a chord in
me, forged a connection between my dulled and jaded adult self and the child who sprawled in
faint starlight while the great night hunters staged dramas full of hunger and death in the opaque
jet air above me. An urge to experience rather than merely record
had been rekindled within me, prompting the thought
processes, the self-evaluation that has led to this current
article.

As I remarked earlier, this is not to suggest that I
immediately foreswore all academic endeavor and
research pertaining to the field in order to run away
and eke out some naked and primordial existence
in the woods. Quite the contrary: [ hurled myself
into the study of my subject with renewed fervor,
able to see the dry facts and arid descriptions in
the same transforming magical light that had




CEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

favored them when I was younger. A scientific understanding of the beautifully synchronized
and articulated motion of an owl's individual feathers during flight does not impede a poetic
appreciation of the same phenomenon. Rather, the two enhance each other, a more lyrical eye
lending the cold data a romance from which it has long been divorced.

Immersing myself avidly in dusty and long untouched reference books I came across
forgotten passages that would make me almost breathless, dreary-looking tomes that would
reveal themselves to be treasure houses of iridescent wonder. I rediscovered many long-lost
gems amongst the cobwebs, antique and functional stretches of descriptive prose which
nonetheless conveyed the violent and terrible essence of their subject matter effortlessly.

I stumbled once more across T.A. Coward's engrossing account on an encounter with an
Eagle Owl: *‘In Norway [ saw a bird that had been taken when in down from the nest, but it not
only assumed the typical terrifying attitude, but made frequent dashes at the wire, striking with
its feet. It puffed its feathers out, framed its head in its wings, and fired off a volley of loud cracks
from its snapping beak, but what struck me most was the scintillating flash of its great orange
eyes.”’

Then of course there is Hudson's account of the Magellanic Eagle-Owl which he wounded in
Patagonia: “The irides were of a bright orange color, but every time [ attempted to approach the
bird they kindled into great globes of quivering yellow flame, the black pupils being surrounded
by a scintillating crimson light which threw out minute yellow sparks into the air’" In long-
buried words such as the foregoing I caught some of the searing, apocalyptic intensity that Thad
felt in that wet hospital parking lot in Maine.

Nowadays, when I observe some specimen of Carine noctua, I try to look past the fine grey
down on the toes, to see beyond the white spots arranged in neat lines, like a firework display
across its brow. Instead, I try to see the bird whose image the Greeks carved into their coins,
sitting patiently at the ear of the Goddess Pallas Athene, silently sharing her immortal wisdom.

Perhaps, instead of measuring the feathered tufts surmounting its ears, we should speculate
on what those ears may have heard. Perhaps when considering the manner in which it grips its
branch, with two toes in front and the reversible outer toe clutching from behind, we should
allow ourselves to pause for a moment, and acknowledge that these same claws must once have
drawn blood from the shoulder of Pallas.




